RENAISSANCE  AND  REFORMATION

and was circulating in manuscript. The Courtier is one of the
works that spread the ideals of the Italian Renaissance
all over Europe. It gives a picture of life at the cultivated
court of the Duke of Urbino, and professes to describe con-
versations between the Duke and Duchess and members of
their family with certain distinguished humanists, such as
Giuliano di Medici, Bernardo Bibiena and Pietro Bembo, on
the subject of the character of the Perfect Courtier. The
Courtier is a treatise on the Art of Fine Living which placed
the Italian humanist ideal at its highest before the whole of
Europe. This ideal is purely aesthetic and intellectual, not
moral and religious like the humanism of More and his
friends. Literary criticism in Italy was also very active
when Wyatt was there. It has been conjectured that, just
as Chaucer may have met Petrarch, Wyatt may have come
into contact with the great critics of the Italian Renaissance
Navagero and Trissino. These writers were both humanists
who were interested in the development of vernacular
literature. Trissino's Poetica in particular gives a careful
account of the Italian verse forms, including the sonnet.

Puttenham, the Elizabethan critic, describes Wyatt and
his friend Surrey as the "chieftaines" of the new literary
movement, who "having travelled into Italic, *and there
tasted the sweete and stately measures and stile of the Italian
Poesie as novices newly crept out of the schools of Dante,
Ariosto and Petrarch, they greatly pollished our rude and
homely maner of vulgar Poesie from what it had been before
and for that cause may be justly said the first reformers of
our English numbers". Puttenham is wrong in his statement
that Surrey visited Italy as well as Wyatt, but he is right in
his emphasis on the revolution in technique that these poets
carried out. Dante and Ariosto had little effect on Wyatt,
but Petrarch had a very great influence on him. It may seem
strange that an English poet seeking for new inspiration in
Italy in the early sixteenth century should have been affected
particularly by a poet such as Petrarch who died in 1374,
and was a contemporary of Chaucen We must remember,
however, that Italy was far ahead of the rest of Europe in
the development of the new civilisation. Petrarch, though;